This is a finish rubbing article, published Augd801, in
Professional Refinishing Magazine.
Please do not copy without permission.
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One of the universal truths in finishing, observes piano-restoration ~
specialist Kevin Hancock, is that a rubbed finish is uniguely pleasing to
both the eye and the touch. Here's alook at how he produces these rubbed

finishes, which convey slightly different sheens from slightly different
viewing angles and offer a feel his clients praise os being soft as silk.

By Kevin Hancock

Tn my piano-restoration business, I strive
fora perfect rubbed finish. I do so because
_ discriminating owners of pianos demand this
imate rubbed finish is

< The truth; however, isthat owrters of al fur-

nifure appreciate these finishes, especially on
tabletops. “And it also true that these finish-
s are not all that difficult to produce, partic-
ulardywith the aid of mechanized rubbing tools.
Intubbing a finish, you're basically putting
fine scratches into the surface in a sequence
of finer'and finer grits until- you achieve the
gloss (or “sheen”) you're after. There are
gy tools sequences‘and materials that can

fille, Using paste-wood filler s far more ef-
fective than trying to fill the pores with the fin-
ish ifself; Novonly is paste-wood filler more.
stable inthe pores (meaning it doesn't shirink
asmuch); but it also requires less time! less
physicalfabor and less product expense toap-
pyand makelevel,

Q1 Apply enough finish'so you don't rib
through. There-aren't any exact rules for de-
{ermining how much fnish s enough hecause
everyone sprays and sands differenty. Tusu-
ally apply 6 - 10 eoats of lacquer (after I've
filled with paste-wood filler) and sand every
other coat with 320-grit sandpaper. When
there’s no more grain showing (paste:wood

beusedtoa i ; through the

filler never flls Lapplymyfinal two

years, I've developed an approach that works
for me, and in this article I will explain the
100ls, methods and materials I ise.

Keep in mind that although I'm using pi-
anos for my examples, the éxact same proce-

or three coats i preparation for the final rub-
bing. [prefer to thin my kacquer more than
‘most people, however, so you might not have
10 apply so many coats.

20 Allow the fnish (o dry foras longas pos-
sible so most of the sh i

dures can be used on all finished

Preparing the Way

There are three steps in preparing 4 sur-
fage to receive apiano fnigh:

3 Fill e pores of open-pored woods such

1
ompleted.
Because lacquer continues shrinking for
considerable time as solvent leaves it et the
finish sit for at least a week before beginning
to rub it— a month if possible.

Note: For my piano finishes, I use nitro-

logany, walhut and oak with d

quer most of the time because it |







